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A CHECK LIST OF EXPLICATION (1973) 


This list has been compiled by the following committee: Periodicals: 
James Goodwin (Pennsylvania State University), Michael J. Marcuse 
(Catholic University of America), Walter H. Beale III, and Steven J. 
Lautermilch (University of North Carolina at Greensboro); Books: 
Dennis S. Mitchell (University of Michigan); Chairman: Morris 
Greenhut (University of Michigan). 


EXPLANATION 


All items are for 1973 unless otherwise indicated. An asterisk(*) 
before the author’s name indicates explication in the 1973 EXxPLICATOR 
(Vol. 31, Jan.-June—see Index for 31); and Vol. 32 (Sept.-Dec.—see 
the accompanying Index). The List covers explication of British and 
American writings only; the committee has been careful to include only 
items of unquestioned explicatory merit and substance, but it has omitted 
nothing merely because it is brief or its subject may be of doubtful 
literary importance. When titles are not self-explanatory, the subject 
of explication is indicated in square brackets [ ]. Abbreviated forms of 
periodicals are those of the annual PMLA bibliography. 


AIKEN. Waterman, A., “The Evolution of Consciousness: Conrad 
Aiken’s Novels and Ushant,” Crit, No. 2, xv, 67-81. 

Ausee. Carr, D. R., “St. George and the Snapdragons: The Influence 
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xxix, 5-13. 

Hopkins, A., “Conventional Albee: Box and Chairman Mao,” MD, 


Sept., xvi, 141-147. 
Paolucci, A., “Shakespeare and the Genius of the Absurd,” CompD, 
Fall, vu, 231-246 [Tiny Alice]. 
Wallace, R. S., “The Zoo Story: Albee’s Attack on Fiction,” MD, 
June, xvi, 49-54. 
Wilan, M. M., “Albee’s The Zoo Story: Alienated Man and the 
Nature of Love,” MD, June, xvi, 55-59. 
Ammons. Pevear, R., “Poetry Chronicle,” HudR, Spring, xxv1, 213- 
218 [“Hibernaculum” ]. 
*AnonyMous. Bell, A., “Notes on “The Song of Dermot,’” MLR, 
April, txvim, 283-291. 
Evans, W. O., “The Case for Sir Gawain Re-Opened, MLR, Oct., 
Lxviil, 721-733. 
Hanning, R. W., “Sharing, Dividing, Depriving—The Verbal Ironies 
of Grendel’s Last Visit to Heorot,” TSLL, Summer, xv, 203-213. 
Hanning, R. W., “ ‘You Have Begun a Parlous Pleye’: The Nature 
and Limits of Dramatic Mimesis as a Theme in Four Middle 
English ‘Fall of Lucifer’ Cycle Plays,” CompD, Spring, vu, 22-50 
[from the N. Town, Wakefield, Chester, and York Cycles]. 

Hill, T. D., “Vision and Judgement in the Old English Christ III,” 
SP, July, 233-242. 

Hume, K., “Amis and Amiloun and the Aesthetics of Middle English 
Romance,” SP, Jan., Lxx, 19-41. 
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McClure, P., “Gawain’s Mesure and the Significance of the Three 
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375-387. 
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Urbana: U. of Illinois Press, 25-49 [Pear/]. 
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Szittya, P. R., “The Living Stone and the Patriarchs: Typological 
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Arpven. Adler, T. P., “Religious Ritual in John Arden’s Serjeant Mus- 
grave's Dance,” 11D, Sept., xvi, 163-166. 


Arnotp. Allott, K., “The ‘Scythian’ in “The Strayed Reveller,” VP, 

Summer, x1, 163-166. 

Forbes, G., “Arnold’s ‘Oracles,’” E/C, Jan., xxi, 41-56 [In Utrum- 
que Paratus,” “Religious Isolation,” ‘“Self-Dependence”’ ]. 

Forbes, G., “Arnold’s “The World and the Quietist’? and the Bha- 
gavad Gita,” CL, Spring, xxv, 153-160. 

Pitman, R., “On Dover Beach,” E/C, April, xxi, 109-136. 

Sundell, M. G., “Life, Imagination, and Art in Arnold’s Oxford 
Elegies,” Criticism, Fall, xv, 309-321. 


AscHAM. Salamon, L. B., “The Imagery of Roger Ascham,” TSLL, 
Spring, xv, 5-23 [The Schelemaster]. 

AUCHINCLOoss. Westbrook, W. W., “Louis Auchincloss’ Vision of Wall 
Street,” Crit, No. 2, xv, 57-66 [The Embezzler]. 


*AupeN. Millard, G., “Auden’s Common Prayer: Jn Praise of Lime- 
stone,” English, Autumn, xxu, 105-109. 
Austen. Anderson, W. E., “The Plot of Mansfield Park,” MP, Aug., 
LXxI, 16-27. 
Bennett, J. R., ““Doating on You, Faults and All’: Mr. George 
Knightley,” SNNTS, Summer, v, 248-253 [Emma]. 
Hennedy, H., “Acts of Perception in Jane Austen’s Novels,” SNNTS, 
Spring, v, 22-38 [Northanger Abbey, Persuasion]. 
Hummel, M., “Emblematic Character and the Observant Woman in 
Mansfield Park,” TSLL, Summer, xv, 251-265. 
Nardin, J., Those Elegant Decorums: The Concept ef Propriety in 
Jane Austen’s Novels, Albany: SUNY Albany Press. 
BarTH. Bienstock, B., “Lingering on the Autognostic Verge: John 
Barth’s Lost in the Funhouse,’ MFS, Spring, x1x, 69-78. 
Hinden, M., “Lost in the Funhouse: Barth’s Use of the Recent Past,” 
TCL, April, xix, 107-118. 
Kiernan, R. F., “John Barth’s Artist in the Fun House,” SSF, Fall, 
x, 373-380 [Lost in the Funhouse}. 
Baum. Sale, R., “L. Frank Baum, and Oz,” HudR, Winter, xxv, 
571-592. 
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Beattie. King, E. H., “James Beattie’s Retirement and The Hermit: 
Two Early Romantic Poems,” S4Q, Autumn, Lxxu, 574-586. 
Beaumont. Cope, J. 1., The Theater and the Dream: From Metaphor 
to Form in Renaissance Drama, Baltimore: Johns Hopkins U. 

Press, 196-210 [Knight of the Burning Pestle}. 


Beckett. Simm, J., “Theatre Chronicle,” HudR, Spring, xxvi, 183- 
187 [Not 

Bettow. Galloway, D., “Mr. Sammler’s Planet: Bellow’s Failure of 
Nerve,” MFS, Spring, xix, 17-28. 

Guttmann, A., “Saul Bellow’s Mr. Sammlér,” ConL, Spring, x1v, 
157-168 [Mr. Sammler’s Planet]. 

Richmond, L. J., “The Maladroit, the Medico, and the Magician: 
Saul Bellow’s Seize the Day,” TCL, Jan., xtx, 15-25. 

Rodrigues, E., “Reichianism in ‘Henderson the Rain King,’’ 
Criticism, Summer, xv, 212-233. 

Weinstein, N., “Herzog, Order and Entropy,” ES, Nov., tiv, 336- 
346. 

*BerryMAN. Stefanik, E. C., “A Cursing Glory: John Berryman’s 
Love & Fame,” Renascence, Spring, xxv, 115-128. 

*Biake. Adams, H., “Blake and the Philosophy of Literary Symbolism,” 
NLH, Autumn, v, 135-146 [The Marriage of Heaven and Hell, 
Jerusalem, Milton]. 

Adlard, J., “Los Enters London,” ES, June, tuiv, 227-230 
[Jerusalem]. 

Jewkes, W. T., “Blake’s Creation Myths as Archetypes of Art,” in 
Directions in Literary Criticism: Contemporary Approaches to 
Literature, ed. S. Weintraub and P. Young, Penn State U. Press, 
127-140 [Milton, The Book of Urizen, The Four Zoas]. 

Nelson, C., The Incarnate Word: Literature as Verbal Space, Ur- 
bana: U. of Illinois Press, 129-159 [Jerusalem]. 

Peterson, J. E., “The Visions of the Daughters of Albion: A Problem 
In Perception,” PQ, April, Lu, 252-264. 

Boswe.it. Alkon, P. R., “Boswellian Time,” Studies in Burke and His 
Time, Spring, xiv, 221-256 [The Life of Samuel Johnson, LL.D.]. 

Damrosch, L., “The Life of Johnson: An Anti-Theory,” ECS, Sum- 
mer, v1, 486-505. 

Bowen. Parrish, P. A., “The Loss of Eden: Four Novels of Elizabeth 
Bowen,” Crit, No. 1, xv, 86-100 [The Last September, The House 
in Paris, The Death of the Heart, Eva Trout}. 

Brome, R. Cope, J. 1.,The Theater and the Dream: From Metaphor 
to Form in Renaissance Drama, Baltimore: Johns Hopkins U. Press, 
134-169 [The Queen’s Exchange, The English Moor, The Anti- 
podes, The Jovial Crew}. 

Bronte, C. Blom, M. A., “ ‘Jane Eyre’: Mind as Law Unto Itself,” 
Criticism, Fall, xv, 350-364. 
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Bronte, E. Lavers, N., “The Action of Wuthering Heights,” SAQ, 

Winter, Lxxu, 43-52. 

Mitchell, G., “Incest, Demonism, and Death in Wuthering Heights,” 
L&P, No. 1, xxi, 27-36. 

Shunami, G., “The Unreliable Narrator in Wuthering Heights,” 
NCF, March, xxvu, 449-468. 

Starzyk, L. J., “The Faith of Emily Bronte’s Immortality Creed,” 
V'P, Winter, x1, 295-305. 


Brown, C. B. Hughes, P. R., "Archetypal Patterns in Edgar Huntly,” 
SNNTS, Summer, v, 176-190. 

Krause, S. J., “Ormond: Seduction in a New Key,” AL, Jan., xiv, 
570-584. 

Browne. Wise, J. N., Sir Thomas Browne's Religio Medici and Two 
Seventeenth-century Critics, Columbia: U. of Missouri Press. 
Browninc. Allen, F., “Ariosto and Browning: A Reexamination of 

‘Count Gismond,’” P, Spring, x1, 15-25. 

Antippas, A. P., “Browning’s “The Guardian Angel’: A Possible 
Early Reference to Ruskin,” /’P, Winter, x1, 342-344. 

Collins, T. J., “The Poetry of Robert Browning: A Proposal for Re- 
examination,” TSLL, Summer, xv, 325-340 [Sordello]. 

Cramer, M. B., “The Ring and the Book: ‘Underthought’,” in 
Directions in Literary Criticism: Contemporary Approaches to 
Literature, ed. S. Weintraub and P. Young, Penn State U. Press, 
168-187. 

Grillo, V. F., “Browning’s Cuckold of St. Praxed’s?”/’P, Spring, x1, 
66-68 [“The Bishop Orders His Tomb” 

Hardin, E. F., “A New Reading of Browning’s ‘A Toccata of 
Galuppi’s,’” Winter, x1, 330-336. 

Poston, L., “Browning’s Political Skepticism: Sordello and the Plays,” 
PMLA, March, Lxxxvit, 260-270. 

Ryals, C. de L., “Balaustion’s Adventure: Browning’s Greek Par- 
able,” PML4, Oct., txxxvin, 1040-1048. 

Shaffer, E., “Browning’s St. John: The Casuistry of the Higher 
Criticism,” ]’S, Dec., xvi, 205-222 (1972). 

Buck er, E. Young, A. R., “The Pastoral Vision of Ernest Buckler,” 
DR, Summer, Lin, 219-226. 

Bunyan. Hobsbaum, P., “The Temptation of Giant Despair,” HudR, 
Winter, xxv, 597-612 [Pilgrim’s Progress]. 

*Burcess. Aggeler, G., “A Wagnerian Affirmation: Anthony Bur- 
gess’s The Worm and the Ring,” WHR, Autumn, xxvu, 401-410. 

Aggeler, G., “Incest and the Artist: Anthony Burgess’s //F as Sum- 
mation,” Winter, xvi, 529-543. 

Burroucus. Tytell, J., “The Beat Generation and the Continuing 
American Revolution,” ASch, Spring, xiu, 308-317 [Naked 
Lunch]. 

Butter, S. Breuer, H-P., ““The Source of Morality in Butler’s ‘Ere- 
whon’,” )’S, March, xvi, 317-328. 
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Byron. Barber, F., “Byron’s Giaour and the Mark of Cain,” Ed, 
April-June, xxvi, 150-159. 
Sheraw, C. D., “Don Juan: Byron as Un-Augustan Satirist,” Satire 
Newsletter, Spring, x, 25-33. 
Cary. Reed, P. J., “ “The Better the Heart’: Joyce Cary’s Sara Mon- 
day,” TSLL, Summer, xv, 357-370. 


CaTHER. Rucker, M. E., “Prospective Focus in My Antonia,” ArQ, 
Winter, xx1x, 303-316. 

Schneider, L., “Willa Cather’s “The Best Years’: The Essence of her 
‘Land Philosophy’,” MQ, Autumn, xv, 61-69. 

Stineback, D. C., “Willa Cather’s Ironic Masterpiece,” 4rQ, Winter, 
xxix, 317-330 [The Professor's House]. 

Stouck, M. and D., “Art and Religion in Death Comes for the 
Archbishop,” ArQ, Winter, xxix, 293-302. 

CHAPMAN. Cope, J. I., The Theater and the Dream: From Metaphor 
to Form in Renaissance Drama, Baltimore: Johns Hopkins U. Press, 
29-76, 261-266 [The Gentleman Usher, The Widow's Tears, Tne 
Tragedy of Chabot). 

Lewalski, B. K., Donne’s Anniversaries and the Poetry of Praise: 
The Creation of a Symbolic Mode, Princeton; Princeton U. Press, 
329-331 [Eugenia]. 

Tricomi, A. H., “The Social Disorder of Chapman’s The Widow's 
Tears,” JEGP, July, txxu, 350-359. 

*CuHaucer. Colmer, D., “Chaucer and Class in The Wife of Bath's 
Tale,” JEGP, July, Lxxu, 329-339. 

Finnel, A. J., “The Poet as Sunday Man: “The Complaint of Chaucer 
to His Purse’,” ChauR, Fall, vin, 147-158. 

Frank, R. W., Jr., “The Reeve’s Tale and the Comedy of Limita- 
tion,” in Directions in Literary Criticism: Contemporary Approaches 
to Literature, ed. S. Weintraub and P. Young, Penn State U. 
Press, 53-65. 

Hatcher, E. R., “Chaucer and the Psychology of Fear: Troilus in 
Book V,’ ELH, Fall, xi, 307-324. 

Lenaghan, R. T., “The Irony of the Friar’s Tale,” ChauR, Spring, 
vit, 281-294. 

Lockhart, A. R., “Semantic, Moral, and Aesthetic Degeneration in 
‘Troilus and Criseyde’,” ChauR, Fall, vit, 100-118 

Rearcy, R. J., “Chaucer’s Franklin and the Literary Vavasour,” 
ChauR, Summer, vin, 33-59 [The Canterbury Tales: “General 
Prologue” and “Franklin’s Tale”). 

Rowland, B., “The Physician’s ‘Historial Thyng Notable’ and the 
Man of Law,” ELH, Summer, xt, 165-178. 

Tisdale, C. P. R., “The House of Fame: Virgilian Reason and 
Boethian Wisdom,’ CL, Summer, xxv, 247-261. 

CuHEsTNUTT. Wideman, J., “Charles W. Chestnutt: The Marrow of 
Tradition,” ASch, Winter, 128-134. 
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Cuopin. Wolff, C. G., “Thanatos and Eros: Kate Chopin’s The 
Awakening,” VQ, Oct., xxv, 449-471. 

CHuRCHILL. Fisher, A. S., “The Stretching of Augustan Satire: Charles 
Churchill's ‘Dedication’ to Warburton,” JEGP, July, txxu, 360- 
377. 

Crarpi. Cifelli, E., “The Size of John Ciardi’s Song,” CEA, Nov., 
xxxvi, 21-27 [The Size of Song’’]. 
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Improviser,” in Directions in Literary Criticsm: Contemporary A p- 
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“The Hands of the Betrothed,” “Gloire de Dijon,” “Fisk”]. 


Lessinc. “Doris Lessing Number,” ConL, Autumn, xiv, Passim 
[The Golden Notebook, The Grass is Singing, The Four-Gated 
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City, Briefing for a Descent into Hell, The Summer Before the 
Dark]. 

Brooks, E. W., “The Image of Woman in Lessing’s The Golden 
Notebook,” Crit. No. 1, xv, 101-109. 

Levertov. Kyle, C. A., “Every Step an Arrival: Six Variations and 
the Musical Structure of Denise Levertov’s Poetry,” CentR, 
Summer, xvu, 281-296 [poetry]. 

Lewis, M. Brooks, P., “Virtue and Terror: The Monk,” ELH, Sum- 

mer, XL, 249-263. 

Lewis, S. Light, M., “The Quixotic Motifs of Main Street,’ ArQ, 
Autumn, xxix, 221-234. 

Lewis, W., Jameson, F., “Wyndham Lewis as Futurist,” HudR, Sum- 
mer, xxvi, 295-329 [The Childermass]. 

Lowe... Hobsbaum, P., “The Temptation of Giant Despair,” HudR, 
Winter, xxv, 597-612 [“Tulips”]. 

MacNeice. McKinnon, W. T., “MacNeice’s Pale Panther: An Exer- 
cise in Dream Logic,” EIC, Oct., xxi, 388-398. 

Mappen. Pinsker, S., “A Conversation with David Madden,” Crit, No. 
2, xv, 5-14 [Cassandra Singing}. 

Pinsker, S., “The Mixed Cords of David Madden’s Cassandra Sing- 
ing,” Crit, No. 2, xv, 15-26. 

MaLaMup. Wegelin, C., “The American Schlemiel Abroad: Mala- 
mud’s Italian Stories and the End of American Innocence,” TCL, 
April, xx, 77-88 [Pictures of Fidelman]. 

Matory. Merriman, J. D., The Flower of Kings: A Study of the 
Arthurian Legend in England Between 1485 and 1835, U. of 
Kansas Press, 21-29 [Morte Darthur]. 

Mar.owe. Honderich, P., “John Calvin and Doctor Faustus,” MLR, 
Jan., 1-13. 

Stroup, T. B., “Ritual in Marlowe’s Plays,” CompD, Fall, vu, 198- 
221 [drama]. 

Watson-Williams, H., “The Power of Words: A Reading of 
Tamburlaine the Great, Part One,” “English, Spring, xxu, 13-18. 

*Marve King, B., “A Reading of Marvell's “The Coronet’,” MLR, 
Oct., 741-749. 

Lewalski, B. K., Donne’s Anniversaries and the Poetry of Praise: 
The Creation of a Symbolic Mode, Princeton: Princeton U. Press, 
355-370 [Upon Appleton House]. 

Newton, J. M., “What Do We Know About Andrew Marvell?” 
CQ, July (1972), vi, 32-42 [“A Dialogue between the Resolved 
Soul, and Created Pleasure,” “On a Drop of Dew’’)}. 


* MASTERS. 


*MeLviLLe. Allen, P., “White-Jacket: Melville and the Man-of-War 
Microcosm,” 4Q, March, xxv, 32-47. 
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Bell, M. D., “Mellville’s Redburn: Initiation and Authority,” NEQ, 
Dec., xtvi, 558-572. 

Bell, M. D., “The Glendinning Heritage: Melville’s Literary Bor- 
rowings in Pierre,” SR, Fall, xu, 741-762. 

Branch, W. G., “The Genesis, Composition, and Structure of The 
Confidence-Man,” NCF, March, xxvu, 424-448. 

Donaldson, S., “Damned Dollars and a Blessed Company: Financial 
Imagery in Moby-Dick,” NEQ, June, xivi, 279-283. 

Golemba, H. C., “The Shape of Moby-Dick,” SNNTS, Summer, v, 
197-210. 

Kaplan, M. and R. Kloss, The Unspoken Motive: A Guide to 
Psychoanalytic Literary Criticism, New York: The Free Press, 
63-78 [Bartleby the Scrivener]. 

Keyser, E., “ ‘Quite an Original’: The Cosmopolitan in The Confi- 
dence-Man,” TSLL, Summer, xv, 279-300. 

Mandel, R. B., “The Two Mystery Stories in Benito Cereno,” 
TSLL, Winter, xiv, 631-642. 

Merrill, R., “The Narrative Voice in Billy Budd,’ MLQ, Sept., 
xxxiv, 283-291. 

Mills, N., American and English Fiction in the Nineteenth Century: 
An Antigenre Critique and Comparison, Bloomington: Indiana U. 
Press, 74-90 [Pierre]. 

Moore, M., “Melville’s Pierre and Wordsworth: Intimations of 
Immortality,” New Letters, Summer, xxxix, 89-107. 

Watson, C. N., “The Estrangement of Hawthorne and Melville,” 
NEQ, Sept., xtvi, 380-402 [“‘Monody”’}. 

MerepitH. Golden, A., “ “The Game of Sentiment’: Tradition and 
Innovation in Meredith’s Modern Love,” ELH, Summer, xt, 264- 
284. 

Rodenbeck, J. V. B., “The Classicism of Meredith’s ‘Love in the 
Valley’,” VP, Spring, x1, 27-37. 

Stevenson, R. C., “Innovations of Comic Method in George Mere- 
dith’s Evan Harrington,” TSLL, Summer, xv, 311-323. 

Merritt. Pevear, R., “Poetry Chronicle,” HudR, Spring, xxv, 201- 
203 [“In Nine Sleep Valley”}. 

Merton, T. Sutton, W., “Thomas Merton and the American Epic 
Tradition: The Last Poems,’ ConL, Winter, xiv, 49-57. 

Mitt. August, E. R., “Mill’s Autobiography as Philosophic Com- 
media,’ VP, Summer, x1, 143-162. 

Miter A. Richardson, J., “Arthur Miller’s Eden,” Commentary, Feb., 
Lv, 83-85 [The Creation of the World and Other Business}. 

Rothenberg, A. and E. D. Shapiro, “The Defense of Psychoanalysis 
in Literature: Long Day’s Journey Into Night and A View From 
the Bridge,” CompD, Spring, vu, 51-67. 

*Mirton. Condee, R. W., “Milton’s Gawdy-Day with Lawrence,” in 
Directions in Literary Criticism: Contemporary Approaches to 
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Literature, ed. S. Weintraub and P. Young, Penn State U. Press, 
86-92 [Sonnet: “Lawrencce of virtuous Father virtuous Son”]. 
Gray, J. C., “Emptiness and Fulfillment as Structural Pattern in 
Paradise Lost;’ DR, Spring, Liu, 78-91. 
Nelson, C., The Incarnate Word: Literature as Verbal Space, 
Urbana: U. of Illinois Press, 80-100 [Paradise Regained]. 
Onuska, J. T., “The Equation of Action and Passion in Samson 
Agonistes,” PQ, Jan.,Lu, 69-84. 
Revard, S. P., “Eve and the Doctrine of Responsibility in Paradise 
Lost,’ PMLA, Jan., Lxxxviu, 69-78. 
Rosenberg, D. M., “Style and Meaning in Milton's Anti-Episcopal 
Tracts,” Criticism, Winter, xv, 43-57. 
Siegel, C. F., “The Reconciliation in Book X of ‘Paradise Lost’,” 
MLR, April, 260-263. 
Swaim, K. M., “Lycidas and the Dolphins of Apollo,” JEGP, July, 
Lxxul, 340-349. 
* Morton. 
NaBokov. Schaeffer, S. F., “Bend Sinister and the Novelist as Anthro- 
pomorphic Deity,” CentR, Spring, xvu, 115-151. 
*NASHE. 


Newman. Dale, P. A., “Newman's ‘Idea of a University’: The Dan- 
gers of a University Education,” JS, Sept., xvi, 5-36 (1972). 
Mendel, S., “Metaphor and Rhetoric in Newman’s Apologia,” EIC, 


Oct., xxut, 357-371. 


Oates. Burwell, R. M., “Joyce Carol Oates and an Old Master,” Crit, 
No. 1, xv, 48-58 [4 Garden of Earthly Delights]. 

Pinsker, S., “Isaac Bashevis Singer and Joyce Carol Oates: Some 
Versions of Gothic,” SoR, Autumn, 1x n.s., 895-908 [Them]. 
Walker, C., “Fear, Love, and Art in Oates’ ‘Plot’,” Crit, No. 1, 

xv, 59-70. 

O’Connor. Doxey, W. S., “A Dissenting Opinion of Flannery O’Con- 
nor’s ‘A Good Man is Hard to Find’,” SSF, Spring, x, 199-204. 

O’NeIt. Reinhardt, N., “Formal Patterns in The Iceman Cometh,” 
MD, Sept., xvi, 119-128. 

Rothenberg, A. and E. D. Shapiro, “The Defense of Psychoanalysis 
in Literature: Long Day’s Journey Into Night and A View From 
the Bridge,’ CompD, Spring, vu, 51-67. 

Peeve. Cole, H. C., 4 Quest of Inquirie: Some Contexts of Tudor 
Literature, Indianapolis & New York: Pegasus, 499-507 [The 
Arraignment of Paris ], 543-550 [The Old Wives’ Tale]. 

Pinter. Carpenter, C. A., “The Absurdity of Dread: Pinter’s The 
Dumb Waiter,’ MD, Dec.,xvi, 279-285. 

Eigo, J., “Pinter’s Landscape,” MD, Sept., xvi, 179-183. 
Kaufman, M. W., “Actions that a Man Might Play: Pinter’s The 
Birthday Party,’ MD, Sept., xvi, 167-178. 
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Martineau, S., “Pinter’s Old Times: The Memory Game,” MD, 
Dec., xvi, 287-297. 

Schiff, E. F., “Pancakes and Soap Suds: A Study of Childishness in 
Pinter’s Plays,” MD, June, xvi, 91-101 [plays]. 

PiatH. Hobsbaum, P., “The Temptation of Giant Despair,” HudR, 
Winter, xxv, 597-612 [‘“Daddy,” “The Bell Jar’]. 

Oates, J. C., “The Death Throes of Romanticism: The Poems of 
Sylvia Plath,” SoR, Summer, 1x n.s., 501-522 [“Three Women”]}. 

Pevear, R., “Poetry Chronicle,” HudR, Spring, xxvi, 208-209 
[Winter Trees]. 

Uroff, M. D., “Sylvia Plath on Motherhood,” MQ, Autumn, xv, 
70-90 [poems]. 

Por. Eakin, P. J., ““Poe’s Sense of an Ending,” AL, March, xxv, 1-22 
[The Narrative of Arthur Gordon Pym]. 

Furrow, S., “Psyche and Setting: Poe’s Picturesque Landscapes,” 
Criticism, Winter, xv, 16-27. 

Kennedy, J. G., “The Preface as a Key to the Satire in Pym,” 
SNNTS, Summer, v, 190-196. 

*Pope. Kropf, C. R., “Education and the Neoplatonic Idea of Wisdom 
in Pope’s Dunciad,” TSLL, Winter, txviu, 593-604. 

Mengel, E. F., “The Dunciad Illustrations,” ECS, Winter, vu, 
161-178. 

Morris, D. B., “ “The Visionary Maid’: Tragic Passion and Redemp- 
tive Sympathy in Pope’s ‘Eloisa to Abelard’,” MLQ, Sept. xxxiv, 
247-271. 

Morris, D. B., “Virgilian Attitudes in Pope’s Windsor-Forest,” 
TSLL, Summer, xv, 231-250. 

Rogers, P., “Wit and Grammar in The Rape of the Lock,” JEGP, 
Jan., Lxxu, 17-31. 

Wimsatt, W. K., “Belinda Ludens: Strife and Play in The Rape 
of the Lock,” NLH, Winter, 1, 357-374. 

Pounpb. McDougal, S. Y., Ezra Pound and the Troubador Tradition, 
Princeton: Princeton U. Press. 

Powe... Josephson, M., “Dawn Powell: A Woman of Esprit,” SoR, 
Winter, 1x n.s., 18-52 [My Home Is Far Away]. 

Reap. Harder, W. T., “Crystal Source: Herbert Read’s The Green 
Child,” SR, Autumn, Lxxx1, 714-738. 

RicHarpson. Wilson, S., ‘“Richardson’s Pamela: An Interpretation,” 
PMLA, Jan., txxxvi, 79-91. 

*RoerHKeE. Blessing, R. A., “Theodore Roethke’s Sometimes Meta- 
physical Motion,” TSLL, Winter, xiv, 731-749 [Sequence, Some- 
times Metaphysical]. 

Rossetti, C. Janowitz, K. E., “The Antipodes of Self: Three Poems of 
Christian Rossetti,” /P, Autumn, x1, 195-205 [“Spring,” “Res- 
tive,” “Acme” 
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Rossetti, D. G. Leggett, B., “A Picture and Its Poem by Dante Gab- 
riel Rossetti,” /P, Autumn, x1, 241-246 [“Mary Magdalene”]. 
Peterson, C. A., “Rossetti’s 4 Last Confession as Dramatic Mono- 
logue,” VP, Summer, x1, 127-142. 


Rotn. Bier, J., “In Defense of Roth,” EA, Jan.-Mar., xxvi, 49-53 
[Portnoy’s Complaint]. 
Kliman, B. W., “Names in Portnoy’s Complaint,” Crit, No. 3, x1v, 
16-24. 
Mudrick, M., “Old Pros with News from Nowhere,” HudR, 
Autumn, xxvi, 545-548 [The Great American Novel]. 


SALINGER. Lane, G., “Seymour’s Suicide Again: A New Reading of 
J. D. Salinger’s ‘A Perfect Day for Banana-fish’,” SSF, Winter, 
x, 27-33. 

Stein, W. B., “Salinger’s ‘Teddy’: Tat Tvam Asi or That Thou 
Art,” 4rQ, Autumn, xxix, 253-265. 

SANDBURG. Alexander, W., “The Limited American, the Great Loneli- 
ness, and the Singing Fire: Carl Sandburg’s ‘Chicago Poems’,” AL, 
March, 67-83. 

SANTAYANA. Wilson, E. C., Shakespeare, Santayana, and the Comic, U. 
of Alabama Press. 


Scott, W., Elbers, J. S., “Isolation and Community in The Antiquary,” 
NCF, March, xxvu, 405-423. 

Mills, N., American and English Fiction in the Nineteenth Century: 
An Antigenre Critique and Comparison, Bloomington: Indiana U. 
Press, 32-49 [Rob Roy]. 

Welsh, A., “Contrast of Styles in the Waverly Novels,” Novel, 
Spring, vi, 218-228 [The Heart of Midlothian]. 

*SHAKESPEARE. Adelman, J., The Common Liar: An Essay on Antony 
and Cleopatra, Yale Studies in English No. 181, Yale U. Press. 
Allen, J. A., “Dogberry,” SQ, Winter, xxiv, 35-53 [Much Ado 

About Nothing}. 

Babula, W., “Shylock’s Dramatic Function,” DR, Spring, Lu, 30-38. 

Barry, J. G., “Shakespeare’s ‘Deceptive Cadence’: A Study in the 
Structure of Hamlet,” SQ, Spring, xxiv, 117-127. 

Bell, A. H., “Time and Convention in Antony and Cleopatra,” SQ, 
Summer, xxiv, 253-264. 

Bergeron, D. M., “The Mythical Structure of All’s Well That Ends 
Well,” TSLL, Winter, xtv, 559-568. 

Black, J., “Counterfeits of Soldiership in Henry IV,’ SQ, Autumn, 
xxiv, 372-382. 

Bryant, J. A., Jr., “The Merchant of Venice and the Common 
Flaw,” SR, Summer, Lxxx1, 606-632. 

Cameron, A. B., “The Value of Lear’s Death,” CEA, March, xxxv, 
16-19. 


Cole, H. C., A Quest of Inquirie: Some Contexts of Tudor Litera- 
ture, Indianapolis, New York: Pegasus, 7-15 [Twelfth Night], 31- 
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33 [Romeo and Juliet], 40-43 [1 and 2 Henry IV, Richard II], 
131-133 [Hamlet]. 

Cope, J. I., The Theater and the Dream: From Metaphor to Form 
in Renaissance Drama, Baltimore: Johns Hopkins U. Press, 219- 
225 [4 Midsummer Night's Dream], 236-244 [The Tempest]. 

Curtis, J. R., “The ‘Speculative and offic’d Instrument’: Reason and 
Love in Othello,” SQ, Spring, xxiv, 188-197. 

Easson, A., “Marina’s Maidenhead,” SQ, Summer, xxiv, 328-329 
[ Pericles, 1V.vi. 127-128]. 

Fly, Richard D., “The Ending of ‘Timon of Athens’: A Recon- 
sideration,” Criticism, Summer, xv, 242-252. 

Folland, H. F., “King Richard's Pallid Victory,” SQ, Autumn, 
xxiv, 390-399 [Richard II]. 

Fortin, R. E., “ “Tongues in Trees’: Symbolic Patterns in ds You 
Like It,” TSLL, Winter, xtv, 569-582. 

Gottschalk, P., “Hamlet and the Scanning of Revenge,” SQ, Spring, 
xxiv, 155-170. 

Grinstein, A., “King Lear’s Impending Death,” 4/, Summer, xxx, 
121-141. 

Hamilton, D. B., “Antony and Cleopatra and the Tradition of 
Noble Lovers,” SQ, Summer, xxiv, 245-251. 

Havely, C., “The Play-Scene in Hamlet,” EIC, July, xxi, 217-235. 

Hawkes, T., Shakespeare’s Talking Animals: Language and Drama 
in Society, Guildford and London: Edward Arnold [Love's Labor's 
Lost, Richard II, Hamlet, Macbeth, Othello, King Lear, Antony 
and Cleopatra, The Tempest). 

Holly, M., “King Lear: The Disguised and Deceived,” SQ, Spring, 
xxiv, 171-180. 

Homan, S. R., “The Tempest and Shakespeare’s Last Plays: The 
Aesthetic Dimensions,” SQ, Winter, xxiv, 69-76. 

Hume, R. D., “Individuation and Development of Character 
Through Language in Antony and Cleopatra,’ SQ, Summer, 
xxiv, 280-300. 

Kaplan, M. and R. Kloss, The Unspoken Motive: A Guide to 
Psychoanalytic Literary Criticism, New York: The Free Press, 88- 
103 [The Tempest]. 

Kelly, F. L., “Oaths in Shakespeare’s Henry VI Plays,” SQ, Autumn, 
xxiv, 357-371. 

Kelly, T., “Shakespeare’s Romantic Heroes: Orlando Reconsidered,” 
SQ, Winter, xxiv, 12-24 [Ads You Like /t]}. 

Lennam, T., ““The Ventricle of Memory’: Wit and Wisdom in 
Love's Labour’s Lost,” SQ, Winter, xxiv, 54-60. 

Levitsky, R. M., “The Elements Were So Mix’d .. .,” PMLA, 
March, Lxxxvint, 240-245 [Julius Caesar}. 

Mack, M., Jr., Killing the King: Three Studies in Shakespeare's 
Tragic Structure, Yale Studies in English No. 180, Yale U. Press 
[Richard II, Hamlet, Macbeth). 

Maveety, S. R., “A Second Fall of Cursed Man: The Bold Metaphor 
in Richard II,” JEGP, April, txxu, 175-193. 
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McGuire, P. C., “Othello as an ‘Assay of Reason’,” SQ, Spring, 
xxiv, 198-209. 

Mills, L. L., “Shakespearean Impudence: “The Merchant of Venice,’ 
V.i. 273-279,” NM, vcxxiv, 510-514. 

Moglen, H., “Disguise and Development: The Self and Society in 
Twelfth Night,” LP, No. 1, xxm, 13-20. 

Nelson, C., The Incarnate Word: Literature as Verbal Space, 
Urbana: U. of Illinois Press, 53-75 [The Tempest]. 

Nielsen, E., “Monarchy under Tanistry, ‘Due of Birth’ and Mac- 
beth’s Conscience,” SQ, Spring, xxv, 226-227. 

Payne, M., “Erotic Irony nad Polarity in Antony and Cleopatra,” 
SQ, Summer, xxiv, 265-279. 

Perrine, L., “The Art of Total Relevance,” CEA, Nov., XXXVI, 
6-12 [“Spring,” Love’s Labour's Lost]. 

Rabkin, L. Y., and J. Brown, “Some Monster in his Thought: 
Sadism and Tragedy in Othello,” LP, No. 2, xxm, 59-67. 

Reedy, G., “ ‘Alexander Died’: Hamlet, V. i. 216-40,” SQ, Spring, 
xxiv, 128-134. 

Reynolds, R. C., “Ironic Epithet in Julius Caesar,” SQ, Summer, 
xxiv, 329-333. 

Richmond, V. B., “Lady Macbeth: Feminine Sensibility Gone 
Wrong,” CEA, March, xxxv, 20-24. 

Rockett, W., “Labor and Virtue in The Tempest,” SQ, Winter, 
xxiv, 77-84. 

Rogers, S., “Othello: Comedy in Reverse,” SQ, Spring, xxiv, 210- 
220. 

Roy, E., “War and Manliness in Shakespeare’s Troilus and Cressida,” 
CompD, Summer, vu, 107-120. 

Schell, E. T., “Who Said That—Hamlet or Hamlet?” SQ, Spring, 
xxiv, 135-146. 

Schwinckz, W., “The Background and Context of Hamlet’s Second 
Soliloquy,” J7LR, April, 241-255. 

Semon, K. J., “Shakespeare’s Tempest: Beyond a Common Joy,” 
ELH, Spring, xv, 24-43. 

Shaw-Smith, R., “Antony and Cleopatra, IL.ii. 204,” SQ, Winter, 
xxiv, 92-93. 

Siemon, J. E., ““The Strong Necessity of Time’: Dilemma in 
Antony and Cleopatra,” ES, Nov., itv, 316-325. 

Silverman, J. M., “Two Types of Comedy in All’s Well That 
Ends Well,” SQ, Winter, xxiv, 25-34. 

Simmons, J. L., “A Source for Shakespeare’s Malvolio: The Eliza- 
bethan Controversy with the Puritans,” HLQ, May, xxxvi, 181- 
201 [Twelfth Night]. 

Tanner, S. L., “Richard III Versus Elizabeth: An Interpretation,” 
SQ, Autumn, xxiv, 468-472. 

Taylor, J., “The Patience of The Winter's Tale,’ EIC, Oct., xxm, 
333-356. 

Taylor, M., “Shakespeare’s Julius Caesar and the Irony of History,” 
SQ, Summer, xxiv, 301-308. 
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Utterback, R. V., “The Death of Mercutio,” SQ, Spring, xxv, 
105-116 [Romeo and Juliet]. 

Vawter, M. L., “Julius Caesar: Rupture in the Bond,” JEGP, July, 
Lxxul, 311-328. 

Waters, D. D., “Shakespeare and the ‘Mistress-Missa’ Tradition in 
King Henry I'I11,” SQ Autumn, xxiv, 459-462. 

Wood, J. O., “Intimations of Actaeon in Julius Caesar,” SQ, Winter, 
xxiv, 85-88. 

Wilson, E. C., Shakespeare, Santayana, and the Comic, U. of Ala- 
bama Press. 

Yoder, R. A., “History and Histories in Julius Caesar,” SQ, Summer, 
xxiv, 309-327. 

Yoder, R. A., “The Two Worlds of Othello,” SAQ, Spring, Lxxu, 
213-225. 

Suaw. “G. B. S. and Science-Fiction,” ShawR, May, xvi, Passim [Back 
to Methuselah]. 

SHeviey, M. Kaplan, M. and R. Kloss, The Unspoken Motive: A 
Guide to Psychoanalytic Literary Criticism, New York: The Free 
Press, 119-145 [Frankenstein]. 

Levine, G., “Frankenstein and the Tradition of Realism,” Novel, 
Fall, vu, 14-30. 

SuHetiey, P. B. Hall, S., “Shelley’s ‘Mont Blanc,’” SP, April, Lxx, 
199-221. 

Pearce, D., “The Riddle of Shelley’s Cloud,” YR, Dec., txu, 202- 
220 (1972). 

SHIPMAN. Josephson, M., “Evan Shipman: Poet and Horse-Player,” 
SoR, Autumn, 1x n.s., 828-856 [Mazeppa}. 

*Swney. Dana, M. E., “Heroic and Pastoral: Sidney’s Arcadia As 
Masquerade,” CL, Fall, xxv, 308-320. 

Sincer. Pinsker, S., “Isaac Bashevis Singer and Joyce Carol Oates: 
Some Versions of Gothic,” SoR, Autumin, 1x n.s., 895-908 [“The 
Third One’’}. 

SmMo.teEtt. Brooks, D., Number and Pattern in the Eighteenth-century 
Novel: Defoe, Fielding, Smollett and Sterne, London: Routledge 
and Kegan Paul, 123-158 [Roderick Random, Peregrine Pickle, 
Ferdinand County Fathom, Humphrey Clinker]. 

Snow. Ashton, T. L., “Realism and the Chronicle: C. P. Snow’s 
Cinema verite,’ SAQ, Autumn, Lxxu, 516-527 [“Stangers and 
Brothers” ]. 

SoUTHERNE. Kaufman, A., “ “This Hard Condition of a Woman’s 
Fate’: Southerne’s The Wives’ Excuse,’ MLQ, March, xxxiv, 
36-47. 

Spark. Richmond, V. B., “The Darkening Vision of Muriel Spark,” 
Crit, No. 1, xv, 71-85 [The Driver's Seat]. 

*Spenser. Atchity, K. J., “Spenser's Mother Hubberds Tale: Three 
Themes of Order,” PQ, April, ru, 161-172. 
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Murtaugh, D. M., “The Garden and the Sea: The Topography of 
The Faerie Queene, 111,” ELH, Fall, xi, 325-338. 

Okerlund, A. N., “Spenser’s Wanton Maidens: Reader Psychology 
and the Sower of Bliss,” PMLA, Jan., txxxvu, 62-68 [The 
Faerie Queene}. 

Tonkin, H., “Spenser’s Garden of Adonis and Britomart’s Quest,” 
PMLA, May, Lxxxvin, 408-417 [The Faerie Queene}. 

Tonkin, H., “Theme and Emblem in Spenser’s Faerie Queene,” 
ELH, Summer, xv, 221-230. 

Weiner, A. D., “ ‘Fierce Warres and Faithfull Loues’: Pattern as 
Structure in Book I of The Faerie Queene,” HLQ, Nov., xxxvu, 
33-57. 

StecNer. Canzoneri, R., “Wallace Stegner: Trial by Existence,” SoR, 
ix n.s., 796-827 [The Big Rock Candy Mountain]. 

*STEIN. 

Sremnspeck. May, C. M., “Myth and Mystery in Steinbeck’s “The 
Snake’: A Jungian View,” Criticism, Fall, xv, 322-335. 

SterRNE. Brooks, D., Number and Pattern in the Eighteenth-century 
Novel: Defoe, Fielding, Smollett and Sterne, London: Routledge 
and Kegan Paul, 160-176 [Tristram Shandy]. 

New, M., “The Dunce Revisited: Colley Cibber and Tristram 
Shandy,” SAQ, Autumn, Lxxu, 547-559. 


*Srevens. Butcher, E., “Wallace Stevens’ Neglected Fugue: ‘Varia- 
tions on a Summer Day’,” TCL, July, xix, 153-164. 

McBreaty, P., “Wallace Stevens’s ‘Like Decorations in a Nigger 
Cemetery’: Notes Toward an Explication,” TSLL, Summer, xv, 
341-356. 

Styron. Nolte, W. H., “Styron’s Meditation on Saviors,” SWR, 
Autumn, Lviu, 338-348. 
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